Pazgen 1
NCTOPUYECKUE, ®UTTOCODPCKUE HAVKU, SA3bIKOZHAHUE

their changes, mutual influence and even dependence through historical periods.

We try to study the mutual influence of architectural trends and clothes fashion trends that
have interacted with each other and enriched each other for the whole time of their development.

A calm beauty and harmony of antique building art has become a model for next centuries.
The greatest achievements of the Greek architecture were temples. They were built according to
special rules. Their eagle which is in ancient Greek the gable symbolized the Olympus, the home
of gods. Columns of Doric, lonic or Corinthian orders used to represent people standing between
the Heaven and the Earth. Besides, temples were perfectly symmetrical and proportional. In this
culture everything was grand, simple and logical. So were clothes.

The most ancient known costume looked like a heavy drapery, almost without folds. The body
was hidden in the drapery. The woman’s Doric costume which was called the same name as the
first known Doric columns. It was made of wool and called peplos.

Soon wool was replaced by thin linen and clothes became lighter, smarter and more graceful.
Greeks didn’t have patterns, a piece of material had just been folded and looked like grooves of
lonic columns. So old-fashioned Doric peplos was substituted by lonic chiton.

Soon Greek culture had spread to Italy, EQypt and Asia. These great cultures influenced each
other and antique clothes obtained eastern elements that were brought from Egypt, China and
India with their fabrics. The attire of that time can only be compared with the magnificent Corinthian
order. The costume was as richly decorated as the order.

Fashion designers keep stating that every next change emerging in fashion is the ideal of
beauty. And people always believe it. They are forced to accept new tendencies, new rules of the
game. Since the moment people realized that clothes were not only to protect them from cold very
little time passed and they started to pond over their aesthetic and stylistic functions. A costume
became a thing via which a person could exhibit his or her ways and views.
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MEXAUCUUNAUHAPHbBIA MOAXOA B CUCTEME NPOPECCUOHAABHOIO
OBPA3OBAHUA: NPEUMYLLEECTBA U NMPOBAEMbI MPUMEHEHUS
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[na pocTwKeHMss HOBOrO kKadecTBa NpodyeccroHanbHoro obpasoBaHus B benapycu
HeoOxogMmo pas3pabatbiBaTb WM BHeApATb B y4eOHbIA  MpOLEecC BbICLIEN  LUKOfbI
MEXANCUMNIANHAPHBIN NOAX0A, KOTOPbIN CNOCOOCTBYET pa3BuTMO ObLLIEHay4YyHOro Kpyrosopa
n opMMPOBaHMIO LEMbHOrO HayyHOro MbiwnexHus. [lpobnema MexaucuuniaMHapHOCTM
paccMaTpuMBaeTcsl B Hay4YHO-MeToAMYEecKMx paboTax pasfnuMyHbiX aBTOPOB, B  KOTOPbIX
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TE3UCHI JOKJIALOB
56-it Mex1yHapoiHOH HayIHO-TEXHHYECKOH KOH(EPEHIMHU peroiaBaresieil U CTyICHTOB

OHM CBA3bIBAOT €€ C MNOHATUAMM «KOMMJIEKCHOCTbY, «UHTEerpauusi», «B3aMMOOeNCTBUEY,
«MeXnpeaMeTHbIEe CBA3U», KCUHTE3Y.

MexancumnnuHapHeli nogxod — dopma opraHusauum paboTel, npegycmaTpuBatoLlas
COTPYOHUYECTBO MexXay MpeacTaBUTENsaMM pasHbiX AUCUUMNIIMH B PEeLIeHMM KOMIMJeKca
npobnem. OCOGEHHOCTBIO MEXAMCLMMNIIMHAPHOIO MOAXO4A SBMSIETCA TO, YTO OH AOMycKaeT
NpsiMO/ MepeHoC MEeTOAOB WCCMedOBaHWS W3 OOHOW Hay4YyHOW AUCUUNIUHBI B OPYryto.
lMepeHoc meTOOOB, B OAHHOM cny4dae, obycrioBneH OOHapyXeHMeM CXOACTB MccnegyemblxX
npeameTHbIX obnacten. OgHako nepen yy4eHbIMy BCTaeT npobnema paspaboTki 1 NPUMEHEHNS
appekTUBHON METOAOMOrMM, MNO3BONSIOLEN OCYLLECTBUTb WUCTUMHHBLIA CUHTE3 3HaHus, Tak
KaK CyLleCTBEHHbIMM Mpobnemamu, BO3HMKAKLMUMKU NPU NPOBEOEHUN MEXAUCUUNINHAPHBLIX
nccnenoBaHun, SIBNSATCS NPobrneMbl HECOBNAAEHMS CneLnann3npoBaHHbIX S3bIKOB M TEPMUHOB
pasnM4HbIX OUCLUMMIMH, @ TakKe 3KCNepTU3bl MEXONCLUMNITMHAPHbBIX UCCNEA0BaHUN.

MexaucumnnuHapHbeli Noaxod HanpasfeH Ha CBA3b AUCLMNIIWH, KOrda CriaxuBaloTcs
NPOTMBOPEYNS] B YCBOEHUW 3HAHUI, UAEW, METOLOB M MPUEMOB MUCCINEO0BaHUSA MEXAY HayKamu,
N MNPOMUCXOOAUT KOMMJIEKCHOE MNPUMEHEHNe B NPOEeCCUMOHanNbHOM AeATENbHOCTM Teopun U
NpaKkTUKK, MOSTyYEHHbIX HA OCHOBE U3YYeHUs OUCLUMITNH.

AHanuns negarorM4eckor U MeTOOMYECKOW nuTepaTypbl NMO3BOMNAET caenatb BbIBOAbI, YTO
MEXANCUMMIIMHAPHbIE CBSA3WN SIBMASIOTCA HEOTbEMSIEMOW 4acTbl copepkaHusa obpasoBaHus,
TakXKe crya akTopom, ero onpegensitoLnm, 1 BXogaT B COCTaB NPUHLMMNOB, KOTOPLIMUX aBTOPbI
[OOIMKHbI PYKOBOACTBOBATLCS NPW HanmcaHum COBPEeMEHHbIX y4ebHbIX MaTtepuanos.

BaxHo yunTbiBaTb, 4YTO B (POPMUPOBaAHUM OLHOM W TOM K€ KOMMETEHUMM YyyacTByeT
HECKONbKO OUCLMMIIMH, KOTOpPble BO3MOXHO HaxogsaTCs Ha pasHbiX Kypcax MOAroTOBKM,
cnegoBaTenbHO  MHTErpaumMsi 3HaHWA Ha OCHOBE MeXOUCUMMIMHAPHbIX CBs3en aact
BO3MOXHOCTb CO3A4aTb LIENIOCTHOE BMAEHME NpobnemMbl UNU sBNEHUs, KOTOpoe MO3BONUT
yrnyouTb M pacluMpUTb 3HAHUS, YMEHUS U HaBbIKU B KaXXOoOW M3 AUCUUMNINH, (OPMUPYHOLLEN
JaHHyl  KomneTeHumtoo. [Mpu  KOMMNETEHTHOCTHOM MOAXOA4E MEXOUCUUNIMHAPHbLIE CBS3U
NO3BONAT NEPEHOCUTb 3HAHUS, YMEHWUS U HaBbIKU U3 OAHOM CAhepbl HAYKN U NPOodeCCMOHanbHOM
OeATenbHOCTU B Apyrue.

OOHOM M3 OCHOBHbLIX 3afdad  MEeXAUCUMNIMHAPHOIrO noaxoda B NpodecCuoHarnbHo-
negarormdyeckoM obpasoBaHMM SIBMSIETCA HaxXOXAeHMe CMNocOoOOB COMpsiKeHMst MHopMaumu,
nony4aemon BCEMM y4acTHMKaMu1 negarormyeckoro npouecca.

Takum 00pas3om, MEXAMCUMMIMHAPHBLIA MOAXOL SBMSETCA METOL0NTIOrMYEecKO OCHOBOW
COBpeMeHHOro obpas3oBaHusi, KOTOpPOEe HarnpaBreHo Ha obecrnevyeHne 3HaHWIA U MNPaKTUKO-
OPWMEHTUPOBAHHOW COCTaBnsoLLeln ByayLlero cneynanmcra.
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